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Writing this one dn the midst of ¢ fever ard refusing to edit it later, T don't do drugs, so
thiz i o clese g2 yor're petting. Enjoy (he run-on senfences.

Sa, the feedback from fact dsswe was super-posidve, and s grotefid for that, No mafter
Frow this series 2ells, T prody ged to do ihis again,

Which I guess feads us to the Toose) fopic for this backmatter: T dor’t check sales, T Enow
thiz seems insane fo the more business-minded among you, and [ comcede fits mol lerribly
professional. But, for real. mo. Book could be doing great, average, poar, I won't bmow.

I"'m spent on the idea of the comic writer a3 @ brand, I'm tived of comic wriler as cornival
barker. I'm burnt on companies asking for social media follower counts before a hire.
And maore than anythi I"m over the ideo of a comic creator as a mogui

I'm into some miche shit: Writer as wriler.
Callahorator, Teammate, Imvested partrer, Sure, Al that, But writer ag writer, first,

Comichook writing is a specialized skifl. You cor frair anpone fo do i, ie the same way
Fou can broin anpone to podnt a landicape, But the in end, o master craftsman ard some-
e whae jusi-doesn't-have-il are poing fo prodice demonsirably differeni work,

‘This seems to be lost on some meembers of the comic readership, Maybe because for de-
cades, pour could give o name-brand Big Two book io the besi writer in the world or ike
worst, and see only a 10% sales difference. This mayve given sone less-discriminating
readers a false semnse af what we do bere, As if parts are truly irterchangeable.

They are mol.

Sales keep the lghts on and the books printed. Without them, nothing happens, Bt
there’s a difference behween fostering o healthy market and styffing coffers. Likewize,
there’s a difference between being youwr own best advacate and o crude approximation af
@ buginessperam,

Diivsion of labor. You do pou. We wrile.

And for @ second, you seemed to get that. If you wonder why I am constantly referring to
classic Vertign as some sarta golden age, its because for writers, it was. The readership
deferved bo thee idea that the people weiting were exceptionally good at thelr fobs, They
may nol have been even remding those books, but they pot that something important was
Irappening. Sonething skilled.

Whenever there'’s minor dips in the comic sales lindscape, pundits (oflen of the commenis
section variety} come forward to offer explanation. Almost uniformly, they start from bias
and cherrp-plck facts to support thase bioses,

I'm not throwing my hat in that ring. I would however, like fo affer a wholistic criticism
that din't about any little dip: well-written comics bring new readers In, and retain old
readery longer. 11 ix in the interest of the industry fo cultivale a writer who spends 12
muonths a year gemeraling great stories, rather than a wriler who must spend summers as a
traveding attractionJabbypistfauditor.

‘Long-term.” Mot an easy thing o think about when you've got @ morigage that reeds
paying today. T get &t But, crafit will keep ws fed in perpetulty. BEverpithdng else i fust a
Bubbile. I'm oot of space.

Help craft the conversation moving forward by emeiling patrick. kindlon@gmail. com
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